'Evac, and rove, Kupiouc, otoxouc, \iac, toe, 
KoXsKtipa, sivai va 5n|iioupyTiaouu£ to x^po via 
KaXXiTEXviKii EKCppaan.'Evac, tetoioc, x^poc, Eivai 
TtoXu£7tm£8a aTtapafrnToc,, oxi |i6vo via touc, 
koXXitexvec, Kai ti] 5rmioupyiK6Tr|Td touc,, aXXd 
Kai yia to koivo. AvayKaioc,, Aro tov 7ip6Xoyo, 
5nXa8r|, Tn 5n |iiou py iKOTnTa tou KaXXrrExvn coc, 
Trjv KaTdXr|^r| 5r|Xa8ii Tr|v aia6r|TiK6Tr|Ta tod 
koivou. Z.E auTT) tt| 8ia8po|ir| outoc,, kivouvtoi 
TauToxpovux; 01 SiaaTdoEic, tou |i£aou Kai tou 
i8itb|iaToc,, and to Ttoir||ia tod EVEpyoTOiEiTai 
|i6vo OTav 5ia|3aaT£i toe; tt| (ptoToypacpia rou 

£V£pY07tOl£lTai QTIOkXe LOT IKQ OTav «£LKpaVlOT£i», 

r| EvatoLiciTtoaii touc; oe xwpiKEC, TcoXXaTcXoTr|T£c, 
KaBiaTaTai avayKaia. Zti] liopcpii evoc, 5to|iaTiou, 
|iiac, o66vr|c,, oe Eva (3l(3Xlo r| oe ilia E(pr||i£pi8a. 

H SiaSiKaaia auvap|ioX6yr|ar|c, 
TETOitov x ( j , P t0V oucoc;, KaQiaTd urtapKTii ilia 
£VKpLTr| avaaToXr|. 'Av Xd(3ou|i£ Eva \]/r|(piaK6 
Epyo, 7101a Eivai r\ 8ia5iKaaia UETaTpoTir|c, tou 
oe (puaiKii uXr); Av avTiXr|(p9ou|i£ to (JipXio toe; 
Eva 8tOLKXTLO, 7I10C, kcitq ve lietci l o x^P 0 ^ Y la 
kciGe Epyo; rioia Eivai r| mo K<rr&XXr|Xr| aEipd 
yia va 7tapouaiaaTouv auTd Ta Epya; rioioc, 9a 
Xdjki avxic, tic, artocpdaEic, Kai ue 7101a Kpmipia 
£TtiXoyr|c,; 

H SiKti uac, (3\e\|/r| Eivai va 
£YKa0i5puaou|i£ Eva uXiko apx£io TOTtiKiic, 
(ptovr|c;. Ze auvdpTi"|OT| Xomov |i£ auTO \iac, tov 

OTOXO, OTO 7Tpti)TO aUTO TOUO 0£TOU|i£ OOV 

aToxaa|io Ti]v avvjafy[ Kai avd7tTuJ;r| evoc; 
aTtp6|3X£TtTou 8iaX6you |i£Ta^u tiov 8uo |i£atov 
otou i] 8ia8iKaaia au(£u^£tov |i£Ta^u eikovoc, 
Kai noir|0r|c, acpr|V£Tai OTnv tuxh- Autt) r\ 
Tip6aKXr|ar| Xomov artEuBuvETai oe vtotuouc, 
KaXXiT£xv£<; ue ckotco tt|v £TtiT£u^r) uiac, pEucriic, 
Kai 7toXu7toiKiXr|c; To7tiKOTr|Ta<;. 



A principal aim of the collective 
is the production of space(s) wherein local 
expression will be facilitated. The composi- 
tion of such spaces is of a manifold 
essence. From the prolegomenon: the artist's 
creativity, to the epilogue:the public's sensi- 
bility, the regularities of space run adjacent 
to the formations of scale and medium, the 
poem: activated when it's read, the photo- 
graph: enabled when it's viewed, all have 
been integrated in such spatial multiplici- 
ties: a room, a screen, the printed book the 
newspaper. 

The process of assembling such 
spaces, renders a certain inhibition; how 
does one analogue digital-data, what's the 
process of translating it into physical mat- 
ter? If we conceptualise the book as a room, 
how does one allocate the space each piece 
occupies? What is the most meticulous or- 
der for the presentation of the pieces? Who 
is to make the decisions and what are the 
criteria of choice? 

Our aim: the inauguration of a 
physical archive of local voice, 
and in our attempt, this volume seeks to 
procure and facilitate an unpredictable 
dialogue among idioms, letting chance de- 
cide what goes where. This invitation,an 
open call for poems and photographs is 
addressed to locals for the attainment of a 
miscellaneous and fluid locality. 
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Kintsugi 

'E\a va a|ii^ou|ie xic, 7tr|A.iv£c, axiY|i£c, |iac, |i£ xa xpuact va8ip [iac, 
ki uaxepa a7ioKa|ito|i£voi and xr\ KomaaxiKr| exouxnv epYaaiav, 
aYKaXiaajievoi ac, a710A.au aoufiev u.ia Kotma Xeuko Kpaai, 
and xnv KctTtoxe anaa[ievr\ Kotma xnc, (,u>r\q u.ac,. 



"Kintsugi is the Japanese art of repairing broken pottery with gold, the idea being that 
the piece becomes more beautiful and valuable because it was broken." 
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Velvet Rose 



Velvet rose, 
Created in vigilance, 
Of the danger it posed, 
To the heart of her suitors. 
Yet never did they, 
Cease her blossoming, 
Just as she, 

Never ceased to amaze. 




Falling 



There's always someone who tries 

To catch you with a broken net... 

But that poor person is blind, completely 

Oblivious to that hole in their net. 

They think they've caught you, saved you from your doom 

But they can't see that you're still falling. 

You fall straight through the hole and keep 

Falling and falling. Falling and falling... 

They tried their best but they are all just oblivious 

To the extent of the negativity that surrounds your soul, 

The deep, dark depression that drags you below to the point of no return. 

So now you are falling. Falling faster and faster. 

Trying with all your might to stop in midair, 

Catch your breath and work your way back to the top. 

But you're crashing fast to the ground. 

The impact of collision is soon to be felt 

Pounding every body part, 

Shattering you into pieces. 

But do you care? Do you really care? 

Why is it such a struggle every day? 

A constant fight in the dark, 

A tragic drowning in the ocean. . . 

Flying through the air, 

Giving all your power to keep your wings from faltering. . . 
But that's what they seem to be best at; faltering. 
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Kd9iae 

5ev [laq acpr|aei aKO[ia to anoYeufia 
"ndw SovAeid" 

cmavxdc; [ie ucpoc; cmko, KOixdc; to npoaumo [iov [ie eKcppaar] 7tviY|ievr|i; cm:oYor|xeuar|c;. 

To |iepoc; yvworo. 

Oi copeq dYVwaxec; 
onwq kcu o [iia96q, 
aAAr|A.ev8exa, 
ap^aia 7tA.eKxdvr| 
^£Xao|ievr| ma 

OKOupLaafievri ae Kixpiviafieva xapxid. 
Ynepa^ia xr\v Aive axa (3i(3\ia nov Sid(3aaa. 
Kai tcdxi yia rafy] |ioup|ioupd o vouc; |iou, 

Ka9a)<; ae 7tapaxr|pd) va xdveaai ae 7t\r|9oi; a7toA.ixiK07toir||ievu)v 7tpoA.exdpiurv. 



Who are we? 



We are our yawns in the morning, our morning coffee just before work; we are our 
hugs and our kisses. We are our 1 1 o clock late night thoughts, the sweat dripping 
down our chin in the gym. We are the fire in our eyes and the sorrow in our hearts. 

We are our little trivial thoughts and we are the last thought in our head just before we 
fall asleep. 

We are the small sips of water during the day and the small sips of wine during the 
night. 

We are the enthusiasm of our friends, the love of our relatives and the hate of ourselves. 
We are the long phone conversations at night; we are our warm socks and the taste of 
sweet hot chocolate. 

We are the golden leaves spiraling down on earth, and the first drops of rain dripping 
down our cheek in autumn. 

We are our colds during winter and the warm hugs under the bed sheet covers. 

We are the smell of fresh wild flowers and the cycling route we frequently take. The 
long walks with friends and the waves crushing the beach at spring. 

We are the hot summer weather and the enjoyment of a falling star. 

We are our hot showers after a tiring day and our hangovers after a wild night. 
We are all the love we gave and all the sorrows we received. 

We are all of what we want to be. 

We are us... 




Xapd(ei 



ZeAlSec; Kevec; 
Ya[ir|[ievec; Ypa[i|ieq 

Ilwc; ol ^evol va 'vai xoao mo (eaxoi an to (eaxo. . . 

Kl oxi eKaiye va cpXevexai ae axdxxec; 

Zav cpap|ictKL nov dpyriae no\v va e^a-rtXtoSei 

IIou aKoxwvei ilia Liia Kd9e avdaa Kai cpu)vr|. . . 

Ze aKoxeivd aotcdKia \(/dxva) l^voc; 7tapr|Yopidc; 

AiYoaxo to cpwq, 

Yupco [iov Kaveic; Kai 71010c;; 

Zaaxiafievec; eiKoveq aLieiXiKxec;, (3ou(3ec; 

Movo KOLtdve |i£<; xa ppd5ia xic; xaLievec; Liac; \|/ U X^ 

EXmSa Ka|iid. Ai>vaLir| xeXoc;. 

ZuYX^ori Kai xdoc;, cpo(3o<; Kai xpoiioc; 

aKoxd5i kl t] aYdnt], TtaYCimevT], veKpt] . . . 




Atit\o 



Zupe pe vii [iov [iiav |ia9Kiav, |iia [itaa axo Kop|iiv [iov, 
x(iai pe^e to (3e\6vi aov, nov [lioa axo (3\avx(i [iov. 
PacpKe nofieaa ^cbpacpKe, pacptce va axdaaei £t)5i, 
x(iai aupve xa KO[i[id0Kia [iov, axov 'A8r\ xo Kafiivi. 
Ziipve xa nac, xo 7tdxa)|ia, xr| yr\ va xt]v 7toaxi(ouv, 
va avvoiouv xpimec; iaidA.ec; vva , xouc; Kaxw va cpum(ouv. 
KavxiXi va xr] Kd|iouaiv, oi)AAr|v xr\ [iova^id |iou, 
va Kdfiouaiv 7toAAd x(iepKa, nov 5ep[iav xr|c; Kapiadc; [iov. 
IlepKL ko\|/£ic; xo xepxiv [iov, vatacov 7tpiv va xapd^ei, 
Kpiv axeiAei o A5t]q xr| XKid, x(iouAAouc; evva fiac; acpd^ei. 
ZxeAAa xov Xdpovxa 7:08a, axr|c; IY|c; xo |iat>po x^|ia, 
oxeXXei xov vuxTa maaevr], nov ifia^iXd xo a(b[ia. 

'Aio[ie Xdpe va x a P e k> va aKd\|/co [iova^oq [iov, 
ouAAo xo fivr|[ia [iov eyub, axo xpovov xov 8lk6 [iov. 
'Aio[ie x(iai ol aK£\|/eic; [iov aav aexoi axo nxu>[iav, 
apparvouv x^iai avxaKovvouaiv x(iai ($dAAouv |ie axo xw|ia. 
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Days grouped into weeks 
grouped into months 
and then a year; 

a lifetime; in a year. 

small pieces of paper, 
colourful post-its, receipts 
and supermarket lists, 

"my birthday" 
amongst all these. 



IX 




Carmine Lullabies 

A farewell adds something to this world. It frees up a room 
in your heart of four rooms: 

three for them, one for you, one 
in which you store small nothings. A farewell adds something: 
a celebration dressed in carmine lullabies. 

A farewell adds something to this world. It sprinkles on us sawdust. 
In the fullness of time, we will seek nothing magical. 

We must learn that home is where the front door is. 

Every creak is true. Every bent planned. 
Every step moves selves closer. 

We must learn to carve out the past 

and leave imprints 
as we hollow. 

There lights a scar-show 

for whoever enters; faint as murmur, 
there happiness can grow rhino-strong 
telemarketer persistent. 
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ZtcoxetvLaae KpwividxiKa ar||iepa. 

HeKoupd(eic; axo a7iepavxo xr|v 7tepLxxr| gov evxv)(ia. 

Ta KUfiaxa xpaYou8ouv axo fiuaA.6 gov 

aav epu)|aeve<; ae £eva Kpe($dxLa 

HeA.oYid(ovxac; eva eva xuxxapo. 

Ti KULiaxa, xl Kpiiiaxa, 6\a xetvouv npoc; xo dneipo. 

AvapameLicu fie xl KpLfiaxa cpiAe\|/ec; 
■jtoaa veKpd ad)Liaxa 7t69r|aec; 
KOLec; xpava)8Lec; ae nai^ave 
yia va £;evuLiva)aeLc; xlc; avxoxeq gov 
ae avxr\ xt] Liaupr] 9d\aaaa. 

Ae^Ld gov [iia Liaia aKoxcoveL vXapouc; 

|it]v xu^ov KctL aKouaxouv 7tp6a)pa vavoupiafiaxa 

KaL aKOKOLLir|98L xo aKpoaxr|pLO axt] fiear] xrjc; 7tapdaxaar|c;. 

ApLaxepd aou [iia aveAx| apKaKXLKWv 

XpcbeL 6,XL Q7T£L1£LV£ OTTO XO aKpO)XT]pLaaLl£VO 

Kop|iL evoc; ecpr|(3ou. 

©ULidLiaL oxl |i£L5Laa£c; Lmpoaxd 
axo KavopaLia nov t^kenec; 

KaL [iov xmoaxe6r|K8c; \(n9upLaxd 7t6ae<; epopee; 9a 7te9dva) 
ae auxq xt] |aaupr| 9d\aaaa. 
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0£\u) va aKoxcoaco xa aia9r||iaxa, 

Na [ir\v [inopioovv £avd va aKou[i7tr|aouv xt]v yvxf\ [iov 

Na vivco fiouvroc; 

Kai va £;exdau) xr| vvcoor] kou ecpepe xoao novo, 

tic; a\r|98iec; tcou |iia |iia aaKdxeuaav xov acpeXr] eauxo [iov 

Ma 

xa xafieva (3Ai|i|iaxa, avSpcimurv nov Koixa^a axa |idxia, 

xa oupXia^xd avBpumcov nov avd7ir|aa, 

Kai t] apcoveia, 

fie Kdvouv va e^opviCofiai, 

Kai [it xt]v aeipd [iov va xpe\aivo|iai axo Tteia|ia [iov, 
va [iiaco, va a7ieAju(o|iai, 
Kai va eAjti^co ^avd. 




